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I — On the Use of the Dactyl after an Initial Trochee in 
Greek Lyric Verse 

By Prof. EDWARD H. SPIEKER 

JOHNS HOPKINS UNIVERSITY 

In the well-known passage of the Frogs, 1309 ff., in which 
Aristophanes makes Aeschylus present a sample of Euripi- 
des' style in the composition of lyrics, there occurs a line 
which at first sight seems to be an ordinary logaoedic line, 
and which, except for the fact that it may be regarded as 
having either four feet or five feet, is not likely to attract 
attention. The line in question is 1313, and it reads as 
follows : — 

ai ff inra)p6(f>iot, Karh yooviw; _ w I — w v./ | — w w I — w \j | . 

An examination of the following passage, which holds up to 
ridicule Euripides' treatment of monodies, reveals the fact 
that we have similar metrical conditions, with the addition of 
anacrusis, in line 1361 : — 

ai) S', & Af09, ZiTTVpovi avi'xpva-a \j '. _\j \ -\j \j \ — w kj \ — \j I . 

Did Aristophanes, in writing these lines, have in mind only 
a general parody of Euripides' style, or was he thinking of 
the metre as well ? In an effort to get a satisfactory answer 
to this question I was led to make a full examination of the 
use of the dactyl after an initial trochee, and the results of 
this study are offered in the following paper. 
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In the history of Greek versification there is no more inter- 
esting condition than that which is presented in the twofold 
assimilation and union of the four-time and the three-time 
elements ; of the tetraseme and the triseme ; or, to take the 
representative feet themselves, of the dactyl and the trochee. 
In literature it is the four-time element which we meet first, 
and it shares honors with the other tetraseme, the spondee. 
Some time elapses before we meet the triseme, the trochee, 
and the iamb, although it must have been familiar to the 
people for a long time before Archilochus gave it the stamp 
of his approval. Then came the union of these two differing 
elements, and this union took place in two ways. In the one 
the dignity of the tetraseme is retained and the trochee is 
admitted to equal rights with the dactyl and the spondee ; 
this gives us the dactylo-epitrite, so much used by Pindar ; 
in the other the dactyl is made lighter, so as to adapt it to 
the triseme, and we thus get the familiar logaoedic forms of 
verse. 

This union of the dactyl and the trochee was not made 
without some limitation to the use of the irrational element : 
for the dactylo-epitrite there must regularly be a spondee 
accompanying the trochee ; in logaoedic verse there is at first 
a well-defined preference for the use of only one dactyl. 
Certain it is that the monodactylic logaoedic lines are among 
the most extensively used in Greek poetry, especially the 
four-foot line, the so-called Glyconic, and the three-foot line, 
the Pherecratean. The two-foot Adonic is too short to assure 
it a very extended use, although Sappho and Horace have 
made it very familiar to the modern reader. The three 
five-foot lines, the Sapphic, the Alcaic, and the Phalaecean, 
complete the series. 

The extreme simplicity and beauty of these verses must 
appeal at once to every one. Nothing could be more beauti- 
fully regular in its simplicity than the Sapphic verse, with its 
central dactyl flanked by two trochees (with occasional spon- 
dee) on either side, and the same may be said of the Alcaic, 
which differs from the Sapphic only in the shifting of the 
syllable at the end to the anacrustic position at the begin- 
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ning. One is reminded of the simplicity and regularity 
which we meet elsewhere in Greek art, especially in archi- 
tecture ; it is, in fact, typically Greek. Compare now with 
this the epichoriambic explanation of the Sapphic given by 

Hephaestion, —\j—^\ — \j^—\^ , and the antispastic 

explanation of the other monodactylic lines, including the 
other five-foot line, the Phalaecean (each line being supposed 

to begin with an antispast, ^ >^, with a generous range 

of substitutions allowed in the first foot). Next to the inher- 
ent improbability that the Greeks would have allowed so 
grotesque a combination as a fundamental element in their 
verse, this very simplicity and beauty of the lines, when re- 
garded as logaoedic, is the most cogent argument conceivable 
against the whole doctrine of the antispast. It must have 
had its birth in the effort to account for the nerve-racking 
dochmiac, and to find some general category in which it 
might be placed. 

But if this tendency to use only one dactyl in logaoedic 
lines was the original use, the number of dactyls allowed 
certainly increased very soon ; so much so, in fact, that at 
times the dactyl dominates the verse. There seems, how- 
ever, to have been at all times one restriction to this free use 
of the dactyl. After an initial trochee, alone or with ana- 
crusis, in Greek lyric verse there seems to have been a defi- 
nite avoidance of the use of more than one dactyl in the 
kolon. The exceptions to this tendency are the following 
familiar types : — 

( I ) Aeolic dactylic lines in which a trochee is used in the 
first foot. This is only one phase of the free treatment of 
the initial foot in these lines. (This free use of ordinarily 
incompatible elements at the opening of a line may have 
led the Greek writers on metrics to adopt the antispast as a 
basic element in the composition of Greek verse.) Aeolic 
influence is evident in Simonides Ceius, 

I, 9 : KoafjLOV aevaov re «Xeo? _w|_ww|_v^>^|_AI, 
and 

46 : ecrxarov Bverat Kara 709 _w|_ww|_w\./|_Al. 
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Both of these are similar to the lines of Aristophanes cited 
above. The same influence is probable in Find. Pyth. ii, i : 
Ka'S/ion Kopai, 2e/te\a /iev 'OXv/iTridBcov a-'yviari,'; ; perhaps, 
too, in Telestes, 3, 4 : X^^P'^ KafiifrLBiavXov avaaTpcocf>ci)v raxoi. 
If Bergk's reading of Simonides Ceius, 22, 5, eiTre t ■ w rewo?, 
olov ry;<a vovov _ w I —\j w 1 — w w I ^ w | , were right, this 
would be another example. 

(2) Dactylo-epitrite lines opening with the epitrite. Prob- 
ably the original use involved a. separation into more than one 

kolon. The familiar type, _v/| l—wwI—wwI—AI, 

is found in logaoedic verse also. This logaoedic adaptation 
of Doric material is found in the lyric poets and in the 
dramatists. Of the latter, Euripides uses it most, Aeschylus 
not at all. Pindar naturally uses it rarely, the regular Doric 
use being so largely represented in his odes ; still, we find, 
01. 13, 18 (second line of the epode): rat Aicovvcrov irodev 

(3) Lines beginning with a cretic, or with a trochee and a 
choriamb, often show more than one dactyl. In many cases 
such lines are clearly to be divided into two or more kola. 
Editors are frequently not in accord as to the division. 
Whenever such lines cannot be divided, it is probable that 
the allowance of more than one dactyl was due to an exten- 
sion of the original use, in which the dactyls were in different 
kola. An initial cretic is itself often followed by one or 
more choriambs, e.g. : — 

Soph. Ant. 783 : 4>oiTa<; vTrepTroWto? ev t aypovofioi'i av\al<: 

> ! _ w 1 L_ II ^ w II- I ^ w 1 i_ 1 L_ 1 _ A I. 

Aristoph. CL 950 : vvv Bei^erov tw Tnavvto roh irepiBe^loiai 

>i_w|l_ll-^w|l_|-^wl_wl_w|. 

An interesting case of this type is found in Aesch. Suppl. 
60. Here Schmidt reads, Bo^da-ei tiv a-Koveiv oira ra? ; Din- 
dorf, Bo^dcyei tip uKoveiv oTra Ta<; Ttj/aeta?. Schmidt's arrange- 
ment certainly offers a strikingly regular combination : three 
choriambs ; four trochaic feet ; trochee 4- two choriambs (the 
line in question) ; three choriambs ; four trochaic feet. 
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A line like Find. Pyth. 7, 17 (the last of the epode), 
QaXKoiaav evSaifioviav ra Koi ra <f)epecr0ai, is scanned by 
Schmidt as an hexapody, >i_w|L_|^./w|_w|^^w| 
_ w I ; Schneidewin divides into two separate lines. As- 
suming that it is one line, we may perhaps get the right 
conception by studying a type like Pyth. 2, 2 1 : — 

ffemv S' i(f>eTfJiai<; 'l^iova (f)avTl ravra ^poToh w • _ v^ | i_ II _ > | 

-^^ |_w |l_||_wI_A|. 

Here there can be no doubt that the first or the last cretic 
must be separated from the rest ; perhaps both, as the line 
is scanned by Gildersleeve. 

The exceptional use of two dactyls in several Phalaecean 
lines of the skolia only serves to call attention to the rule, 
for these lines have only one dactyl, except where the neces- 
sity of using the names Harmodios and Aristogeiton causes 
the irregularity. The lines containing two dactyls are : — 

7, 2 : axTvep ' A.pix,6hio<; koI 'ApicrToiyeirav. 

The line is repeated in 9, 2. 

10, 2 : <j>i\Tad' 'Ap/i6Sio<; Koi ' Apia-royeirav. 

In addition to the three typical exceptions given above 
there are some sporadic exceptions to the rule, and these we 
shall now consider. Here again we must observe that editors 
do not always agree as to the proper arrangement of the 
lines, so that one text may present an example which is not 
to be found in others. In such cases we may at least be in 
doubt, unless there are cogent reasons for accepting a line 
which gives us more than one dactyl after an initial trochee. 
So, e.£^., Schmidt reads. Soph. Oed. Col. 237: a\X' eVel 'yepahv 
"Trarepa _w |-v/w |^.^v/ |_A I, the arrangement being dif- 
ferent in other texts. In view of the fact that Sophocles has 
no undoubted example of a similar violation of the rule, it is 
only fair to assume that Schmidt is wrong in his arrangement 
of the lines. So, too, he reads in the Antigone, 1 149 : Tral 
AicK yeveOXov 'irpo<j)dvr]d\ with the scansion _ w I —^ kj I -\y w I 
_ A |. Here again the arrangement is not certain ; but even 
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if we accept Schmidt's line, it is clearly better to take the 
reading Atoz/ proposed by Seyffert, or ZjjwV, suggested by 
Bothe. 

In Euripides there are two lines which seem to be certain. 

They are : Electra, 439, kovcJ)ov aX/ia iroSciv 'A^tXj) w I 

—^ w I — v^ w I _ A I , and id. 449, iTriroTWi rpe(f)ev 'EXXdSi ^eo? 
_w|-v^w|-^w|_AI. These two examples make some 
of the following possible, especially the first two ; all of them, 
however, are doubtful. 

Here. Fiir. 889, Schmidt reads : o)iJ,6^p<oTe<; airoivohiKOi, and 
scans _w|-v^w|-v^w|_A|. Other texts differ. Even if 
we adopt Schmidt's reading, the initial foot may be regarded 
as a spondee. 

Iph. Aul. 791, (Afxa BaKpvoev Tavva-w;, Schmidt scans 
_wl^yw|^^w|_AI, but it is equally possible to scan 
the second foot as a tribrach. The preceding line makes 
this all the more probable. There we have : ti? apa p,' 
einrXoKapavi Kopw; ^ \^ w \ -\j v | _ w | _ A I . Such shifting 
in the relative position of the same feet in successive lines is 
not unfamiliar. 

Here. Fur. 895 : ^orpvcov iirl ^(evpaai \oi^a<; ; Schmidt 
scans _w|-v^w|^^w|_w|, but it is more likely that the 
scansion ww:-x^w|-\^w|i_|_A| is right. 

/i>. 908, Schmidt reads: w? ctt' '^yKeXaBo) Trore UaXXay, 
ek S6pov<; irepireK _ w I — w w I -\^ v^|_>||_w|i_|l_|_A|. 
Nauck puts 0)? on the preceding Hne. But in all probabiUty 
Schmidt is right. The hne would thus be Uke Pindar, Pyth. 
II, I, cited above (page 8). 

Iph. Taitr. 845, & Kv^XajTrt'Se? kcFTvai, a> irarpk, Schmidt 
scans _wl-%yw|^yw|_w|_AI, thus making a pentap- 
ody. The line is in a komma between two dochmiacs, and as 
Euripides not infrequently has pentapodies in this position, 
Schmidt is probably right ; it is possible, however, to assume 
a pause before & -irarpk, followed as it is by MvKriva <f>iXa. 

Ion, 231, e-xm padovaa ■ Oeov Be vopov, Schmidt scans 
w:_wl-^^wl^w|_A|. Here Nauck puts the second 
half on the following line. If we accept Schmidt's reading, 
it is more likely that deov is to be scanned as one syllable. 
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Orestes, 1465, a 8' aviay^ev, la^ev, &fioi (lOi, is scanned by 
Schmidt _v^|^yw|-^^w|_>|_AI, making the initial t, 
of the verb long by augment. As Homer allows both the 
long and the short vowel in this tense of the verb (of. //. xvii, 
317 and xviii, 29), and as the next verb in the Euripidean 
passage omits the augment, we are justified in saying that 
Euripides probably meant to use the short vowel in the first 
verb. That he had in mind the long vowel for the second 
verb, thus alternating the quantities, is made likely by the 
other pentapody of the komma : (^v^a Be ttoBI to ■^(pva-eoa-dv- 
BaXov w i _ w I w v^ w I -\j w I _ w I _ A I . 

Phoen. 128, 'yi'yaVTL yrjjeveTo, Trpoaofioiov \y l w I — w w I 

-\j w \ —w \. Here Seidler reads : yiyapri re yijyeveTa irpocro- 
fjioio^, and Nauck comments : " an yiyaini delendum ? " 

In Pindar we find six undoubted instances, four occurring 
in the same ode, each being the same line of the epode (prac- 
tically one example) ; the other two are from the fragments. 
They are the following : — 

01. 9, 29, 59, 89, 119 (each example is the seventh line of 
the epode). Line 29 reads : e^aiperov 'KapLTotv vefio/xai kuttov, 
> : — v-" I — v-/ w I — v-/ w \ I I w \. 

Fj'agm., Prosodia, 3, 3) ^f^io'aoixai Xa/Jireo-o-i' re koL avv 'A<f)po- 
otTa w I —^ w I —\j wl w \ w I \j \. 

Fragm., ef ah. elB&v, 22, BevBpecov Bk vofiov Aioiwcro': iroXv- 
ya0i)9 aii^dvoi —^\-^kj\^^w\i—\\-^kj\_>\_w\ — A\. 
This line unquestionably shows the influence of the familiar 
Doric type. 

The other examples in Pindar are more or less doubtful. 
Many seeming examples are clearly to be divided, e.g., lines 
3-5 of the strophe in O/. 9, which are made up each of a 
Glyconic + an Adonic. Line 3 reads : apKeae Kpoviov Trap' 
ox^ov dyefiovevcrai — kj\-^w\ — w\— wW^jk^I— w\. Sim- 
ilar conditions are found in A^em. 4, i and Isihm. 7, 8 (eighth 
line of the strophe). Nem. 4, i reads : dpicrTO<; ev<f>po(Tvva ttovcov 
Kexpcfievcov, w : — ^ \ ^.^ ^ \ —w \ \—\\ ^j w \ — A \. Isthm. 7, 

8 : li-ryr h> hpi^avia irecmp.ev a-Tecf)dva)V w I — w w I w I i_ II 

-^wl_A|. 

Pjth. 2, 6 (sixth line of the strophe) : TrjXavyeaiv dveBr^aev 
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'OpTV^Cav aT€<^dvoi<i >:_w| ^ww|_^ll -\j w 1 -\j w I _ A 1. 
This may be an hexapody, but is much more easily taken as 
two tripodies. 

Pjt^. 7, 13 (first Une of the epode), & MejaKXee;, v^ai re 
Kal irpoiyovcov _w|-^-^v^|L_||_w|-vyw|_A|. This is cor- 
rectly divided by Gildersleeve into two tripodies, but Schmidt 
scans as an hexapody. 

Nem. 3, 19 (third line of the epode), el B' imv Ka\(K epBcov 
T ioiKOTa fiop(j)a _ w I -\j w I l_ II _ w | -\j w I _ w |. This is 
divided by Schmidt. 

Still plainer is the division in Isthm. 7, 6 (sixth line of the 

strophe), Ovfiov, alreofiac y^pvaeav KoXecrai \^ 1 — w ^^ | l_ II 

_ ^ I ^ v./ I _ A I . Everything in this case points to a divi- 
sion of the line ; yet Schmidt scans it as an hexapody. 

Fragm. Dith. 3, 14, evoBfiov eTratcacnv eap ^vra veKrapea 
>:_^l^^v./ll-^^v./|-^^v./|-^^v./|_Al. Similar to this is 
Fragm. Hyporch. 3, 2, erii Orjpcrl Kvva rpe^eiv TrVKivcbraTOv ep- 
Trerov ww: v./|v./wwll — w w I —\-> w 1 w I A 1 . 

Fragm., i^ aS. elSmv, 13, KareKpiOj} Be OvaroK ayava>TaTO<: 
eufxev, ^-^^l— w\\—\\-^w\—^w\ — ^\; 24, 2, croi re, 
Kaprepo^povTa K.poviBa, <j)i\o'; Be Mowrat?, _ w I -^^ w I l_ II 

—\j w| ^1 — w| — wj. 

In Aristophanes himself, if we do not count the two lines 
from the Frogs cited above, there are no exceptions to the 
rule. 

Summing up, then, we find that with the exception of the 
three types mentioned (two of which in their origin were 
probably not exceptions) there are comparatively few lines 
in Greek lyric poetry in which an initial trochee is followed 
within the kolon by more than one dactyl, and that they are 
found in Pindar and Euripides, and in Simonides, if we count 
the two examples quoted from him. All of them may have 
been due to either Aeolic or Doric influence. In view of 
these facts it is altogether reasonable to suppose that Aris- 
tophanes had in mind the metre also when he wrote the two 
lines of the Frogs. Perhaps he knew of more such lines in 
Euripides than we do, but it is hardly probable that there 
were many. 
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It may be added that if the initial foot is a spondee, or a 
dactyl, or even a tribrach, there is no such limitation as we 
have tried to show for the trochee ; e.g., — 

Eur. Hipp. 164, aSivcov re koI a<^poavva<; _> | -\j w I -^./wl 
_A|. 
Orestes, 1 369, 'Apyelov ^i(j)o<; eK Oavdrov •jre<^ev'^a _ > | 

—\J KJ I —\J ^^ I _ w I L_ I _ A |. 

Iph. Taicr. I106, St TroXXal BaKpvcav Xt/Sa3e9 >| —\^ w I 

-^w I -A I. 
Id. 1092, ev^vverop ^vveTolcn /3odv -\j w | -^ w I — w w I 

-A I. 
Med. 432, /jLaivop,eva KpaBia, SiSvfia<; opuracra ttovtov 

-\jw\^^\^jw\\^jw\ — <j\\—\ — A\. 
Iph. Aul. 180, Ila'pi? 6 ^ovk6Xo<; av eKa^e \j ^ ^ \ ^ w \ 

^w l_AI. 
lb. 1087, Trapa Be /jbarepi vv/xcjiOKO/jbov ^ ^ w \ -^ ^ \ 

-wv^ I _ A I. 



